
Galsworthy's '

Latest Play
In London

Qrmiions Varyas Io Wliethor
"Tlio Family Man*' Is of
AiiiHor,s Bosts All Agree
That It Is A m 11 s i n &

from The TrSoZMt'z Enropean Tinrean
hONDON, Jtatte .;. Mr. Galsworthy's

tfctCSt pl*y> "The Family Man," pro
duccd at tha Comedy Theater last
night.'has been variously termeri "very
xood Galswoithy," "not ono of his most

|ftec«88TuT* and "unmistakably Gals-
rerthyish," but there is no doubt that

,5 imtnensely amusing.
John Builder (.played by Norman Mc-

tlanel) is a magistrate and couneillor
.t> a provincial town and somewhat of a

domestic tyrnnt, posseasing a temgor
ss we!' as a wif^ and two grown-up
daughters, and it fs the temper that >s

the original cause of all the trouble.
His eldcst daughter, Afhene, inherits
t small legacy, and in n epirit of re-

-olt she runs away from home, setting
up house at a studio tho other end of
'?he town. Her father is furious and de-
cisres he never wants to see her_again.
He changes his mind, however, when
the Mayor and his secretary call, ask-
Ing him to be the next Mayor, He de-
termincs that first there must be order
ln his own home and decldes that
Ather.e must return. So sure Is he that
Athene will do as she is told that he
tends his acceptance to the Mayor be¬
fore cai';ng on his daughter.
Mr. Builder and his timid-wife ar¬

rive at Athene's studio, only to dis-
cover that sho is living with a young
airman, Guy Herringhame, whom she
refuses to marry lest he should turn
out like her father. This is shock No.
1, and John returns home in a violent
rage to receive the second. Maud, his
other daughter, has just discovered
*he has a "film face" (so she says),
and announces her intention of leaving
home immediately to become a movie
beroin*.
Everybody Walks Out
On Poor Father
Threats and exhibitions of temper

have no effect on her; she has dlready
secured an engagement. Later in the
day the crushed and submissive wife
catches her French maid, Camille, eit-
ting on her husband's knee (though this
ii not John'Builder'a fault), and tfcis,
as she says, being the last straw, she
goes too. John has another paroxysm,
puts on his hat, picks up his stick and
follows. The famWy come together at
Athene's studio and John tries to per-
suade his wife to return. Maud inter-
feres and her father strikes her with
his stick. She calls a policeman and
gives John in charge. The policeman
is new and does not know "the most
«'icminant personality ln Beconbridge,"
otherwise he might not have inter-
fered. In the struggle that ensues the
policeman gets a black eye and the
magi3trate and couneillor is removed
to the police station and locked up for
the night.
The following morning he comes be¬

fore his brother magistrates (includ¬
ing the mayor, who had only the pre-
vious day waitcd so deferentially on
him) and is finally discharged with a
caution, In the afternoon cf the same
day his daughters, feeling eorry for
their disgraced father, try to be
friendly. Athene has yielded to Guy's
persuasions and is going to be mar¬
ried. Maud has given up her dream
of a movie career and is going to stay
*rith her uncle for a while. But theykre rebuffed. The mayor calls, Vant-
jtg John's resignation, and there are
pards.but Builder at last shakes
i*nds and throws up his candidature.
Sensation Carried Sn
AH the Newspapers
The French maid refuses to have

pnything- to do with him; newsboys,
shouting the 6ensation of his court
appearance (for an enterprising re-
porter had appeared on the scene, de¬
spite every one's efforts to hush upthy affair), mock him through the open
window. The day draws in. "Socially
ruined, no wife, no daughters, not even
a French maid," John cools down and
begins to realize the error'of his ways.He shuts his study window, draws the
curtains and sits dow_ in his arm-
Ehair in front of the fire.
The butler enters with whisky and

informs him that Mrs. Builder "has
come back." John says nothing. She
enters silently, puts a curtain straight,and proceeds to pour out a whiskyfcoddy, handing it to him. John squeezesher hand, and, still with no word
epoken, she takes up her knitting and
setties down in her usual armchair onfc opposite side of the fireplace.

&aya The Morning Post:
"But the play does not strike one

ttg a very good Gaisworthy; it
ftas not the distincti^n, the worknian-
»hip or tho sincerity*of, say, 'The Bil,
ver B«.' Une f,,,|s hel,,( a, j. th(J
attcr part of 'The Skin Game,' that"Mr. Gaisworthy ia bent on achievingpopularity and to gain it resorts to
Meana that his better judgment would
nearcely approve; Several of the
sceiies are little elso than farcical in-terludea, Still, last night'. audiencashowed. tho grcatost appreciation ol
.vepything. ..... And The Star;"Thu play is fcfj wi(h thc uncon.slusive ending typical of Mr. Gat$-.wrtby, who preaent, life charged with*.! ns own irony without cumment

Mr. Builder ia rather a tragje fi>are, nnd you may perceive in his dowrf-ral « senous moral, but Mr. Q,
rorthy preservei the true spirit of
comedy *Jt_ delicate poise through-»Ut.
"It is a very amusing play. not so

Sncly balaneed as some of hia prn-rioua works, but it containu passagos>f exquisite humor.the scene before'the magistrntes, for instance, ia wildly
{.-.mle, and the technique ia perfoct ln
those s^-ift strokes of dialogue."

Ai kririr* Palace

Florence Moore

Is Theater Queue
A Tradition or

Just Bad Habit?
(Continued from pog-e one)

"and I think that theaters which, owing
to structural peculiarities, provido uo
shelter for their queues should open
their doors and admit them. There
is, however, something fascinatingj
about a queue to many peoplo. They
come up from tho euburbs and get al
certain amusement in standing or sit-
t'tng in a street and watching the'
pageant of the passersby. It is veryj
strange, but experience has taught me
that this must be so. If you abolish!
qveues you would create an uproar at
once from a very large section of reg¬ular pit and gallery patrons."

Possibly the managers are right in
their theory that the public wants
the queue. There is apparently some
fundamental of British psychology that
demands queueing into orderly lines
when two or more are gathered to¬
gether in one'place for some common
purpose. London's crowds queue for
tickets of any kind, from a hat check
stand to a cricket match. Orderly
queues form at the fixed points along
the street where the buases stop.; more
queues appear on the subway plat-
forms opposite tho point where the car
door will open. Durjng the rationing
period of the war London learned to
queue for bread, butter, sugar and
meat cards, and the instinct still pve-
vails. Even the punters and rowers
on tho upper reaches of the Thames
queua their small craft into lines when;
they wait to enter the river locks.
Give a Londoner a lina and he'U queue!
himself.

Ray in Many Roles
For a number of months the critics

and public have been asking Charlf.i
Ray to play roles other than his estab-1
lished type of the old-fashioned boy.
Now that Mr. Ray is an independent
producer he can choose his own plays,
and, in accordanco with public wishes,
he has recently made several produc-
tions wherein he is not a country youth.
youth.

In "Scrap Iron," wherein he made his
debut as a director, Mr. Ray is seen as
a millwright, a fighter. In "The Barnr
stormer" he essays a young, small-time
actor of the old school, and in his new-
est production, "Two Minutes to Go,"
he is a dapper collegian.

"I have not, however, given up my
rriginal roles," he declared. "But I do
not, on the other hand, wish to be'
known only as a 'type' actor, and nat-1
urally I have ambitions to play other
kinds of parts." ^

,--..-.-Film Conditions Improving?
Film conditions seem to be improv-

ing. ! Much activity is being started in
production circles. Tho latest news is
the announcement that Jackie' Coogan
is to make his own pictures, financed
by the West Coast Theaters, Inc, and
calling for production costs totalling
close to $1,000,000. Jackie'a father is
the producer of the series, which will
be known as the Jackio Coogan Pro-
ductions.

Paris Normalcy
Again as the
Theaters Resmne
(Cotillnued from pnite one)

ihcs aie watering and the unsophisti-
cated flnnce become? sophisticntod. But
Maud'a husband arrives nt the moment
an elopemont ia staged and nll Is of?.
Robert Vnrdier, ns they call him in
tho play, is now sophisticated and there
is huppiness nll round.
Perhnpn Prince Hlrohito's visit to

Paris accentuated the popularity of
"Ln Bataillc," the "Lightnin' " of tho
Paris stage. Not that "La Bataille" is
anything like "Lightnin1," but it is a

popular veteran production still going
strong. The leading role is interpreted
by G6mier, one of France's best known
actors. Gemier as the Mnrquis Yori-
saka, n Japanese naval officer, nllows
his wife, the Marquise, to fall in lovo
with a British naval officer, on duty in
Jnpan, in order to learn secrets of
naval strntegy which Japan wants.
Later tho British naval officer is aboard
Yorisaka's flagshlp in a battle with tho
Russian fleet. The Mnrquis is fatally
wounded. In his death throes he con-
fesses knowledge of tho lovo between
his wife and the Britisher,. whereupon
the British officer assumes command of
the ship and leads the Jap aqundron to
victory.
The realistic battle scenideffoots, the

firing of heavy guns which shake neigh-
boring buildinga at each performance,
and Gemier'a acting havo combined to
make "La Bataille" a veteran Pam
production.
With sixty-odd Paris theaters oper¬

ating simultaneoualy there ia no plaint
from any quarter, 30 far as is known,
of lack of patronage.
Tho dancing hit of the present sea¬

son possibly goes to Pavlpwa, intormit-
tently appearing at the Trocadero for
tho benefit of French an» Russian war
orphans. '

Tony Sarg's Cartoons
Represent Caveman

Doings in Pictures
A new art form has come into the

motion picture world. Its creator is
Tony Sarg, known the country over as
the maker of Tony Sarg's marionettes
and as an illustrator and cartoonist.
It is called Tony Sarg's Almanac.
For seven consecutive weeks audi-

ences at the Criterion Theater have
iaughed beartily at tbe little creatutei
developed by Mr. Sarg. The series
started with "The First Circus," .a joy-
ful extravaganza in which a diplodoc-
cus, a python rock snake.remember
your Kiphng?.and a caveman or two
and their families played their little
roles. The fsecond wa* entitled "The
First Tooth Carpenter" and also went
b:.ck to the days of the caveman. lt
.was eloquent in its treatment of the
joys of the first toothache. The third is
"Why They Love Cavemen." In. its de¬
velopment Mr. Sarg shows the first
Derby, that greatest of all races. Thc
c'inosaur and the hippopotamus come
into the stretch neck and neck, but what
chance has the hippo with n rival
whose neck is eighty feet long?
The great and only love story is

when the Brontasaurus' chauffeur is
called before the caveman king and
falls in love with. his fair) and only
daughter. He appeals for her hand,
but when he confessea that his wealth
consists of only one bearskin he goes
cut on his ear, a very common occur¬
rence in those days. Finally there is
the elopement scene, 'when the hero
seizes the princess, turns a back flip
through the palace window on to the
neck of trusty Brontosaur and gallop3
away.
Hugo Riesenfeld has booked the

entire eeries of Sarg cartoons, made
and unmade, for his theaters. Sarg
has hit a new note in that he creates
atmosphere and the humor of situa¬
tion. Inatead of drawing a million
little figures to get his cartoon he
creates his marionettes, has them per-
form their little antics by means of
strings and wires and photographs
their shadows on tho screen. The
effect is eofter and moro lifelika
becauso after all the charactera are

real, even if they are only marionettes.
Tho newest discovery in motion pic¬

tures is the oldest. It is a develop¬
ment of tho Chinese Bhadowgraph3
which was known in the eighteenth
century and which was exhibited in
Paris around the time of the French
Revolution. With the modern camera,
the projection machino and tho movie
screen the shadowgraph has again
come into its own.

¦i-ITheatres Under Dicectinn of Hugo Riesenfeld*

CRITERION l
Second Week *£?

Square

Prologuc "FM, Eli"; Tony Sarg
Atmanac; Scenes of Old Prague

fiuster Keaton Comedy

Broadway
a*49thSt.

Times
Square

tiTHE BRONZE BELL"
A Thos. Ince-Vance Production

with^DORIS MAY
A Paramount Picture

Sunshine Comedy,
"Ain't Love Grand"

RIVOLl CONCERT ORCHESTRA
jg_rf>4«riek StoklbePp CondualipQ

RIALTO
JESSE L. LASKY Preaents

THEL CLAYTON
IN

A Wm. D. Taylor Production
"WEALTH"

By COSMO HAMILTON
A Paramount Picture

CHAPLIN REVIVAL
BENDA MASK DANCE

FAMOUS RIALTO ORCHESTRA
* Jtuoo Riesenfvld nnd

_Jcmeph Littau Condvetinjt.
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"Woman's sin, repentance and
atonement related with sin-
cerity and fine instinct."

.Eve. Journal
Malcolm Strauss' Pholo Drama
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EVERY DAY
and B;I5.

MATS. BEST
TODAY (SUN.)atN02

SAI.T WATER
SWIMMING POOL

Next Jo Lunn Park Filt:red, Sterilized. Hcated
«)RF AVE. OPEN

CONEY ISLAND NOON TO MIDNIOHT
Band Concerts. Olylng Exhibltioai

PRYOR'S BAND
CHILDREN FREE V^ECKOAY
AFTERNOONS with PARENTS

CONEY ISLAND. FREE RIDES and FREE CIRCUS.

THE HOME OF
L.. SuBlESCUS DE LUXE "*

"Highly Succsssful"
^v_ .Eueniua Moii
¦Jca% Bectihi-a A.l.1- NEW

50,000 LADIES AND
CHILDREN HAVE
SEEN PEEK-A-BOO.
AND THEY HAVE
LAUGHED THEIR

HEADS OFF!

J>CS"-YTHEFUNNYPUCE

AMEfflCA'S FOREMOST THEATRES ANO HSTS.DiRECTiON OF LEE & j. J. SHUBERT
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Em-20MTsrt/a~rms^sAT, LfcmuRY^ss
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tan Ht. * f.vnt. T, W.
.im;r AT *:15.

Ue*J.J.»huberi

NO MATS. THIS WEEK
NOR DURING JULY OR AUGUST
"YOU FIND ST DIFFICULT TO 8IT

\H VOUB SEAT.YOU FEEL YOU
OUCHT TO RISE FROM IT AWD
CHEER." Al^ai-.J-r WeoiiaBti, T.uirj.

ZrWMK.VA'MTI
THE IATE5T*
*OPERETTA/Sy

.flrCHOCOLATE JOlO'.yf

Wffw///ffr r/pjy mffoftA* sfAso/tr(¦otAftff oMtwoii/t,nm4
,<H THCFUNN/EfTpAQC£ ,,

WIAN MARTltf
LVNNC OVERMAN
fhmMt, JULIS HUi7TI&w4«v»wminifidessRS suuberl-

EV5 8-30 K1AT5 WED &.OAT.
EXTRA IIOMDAY MATINKK .11 T.V 4th1

*The

W1N1HR0P A,ME5/>/*jsi./7rvT

GEORGE

5& GREEN OODDESS
fl/WILLIAKl ARCHER
BOOTH y/?ea.
EVS 8 30 MATS WED.-5AT.

tft.IT

PRICES:
EVENINGS
(Ex. Sat.)

50c TO $2.50

Teccahor
PAHITCF

ATTnE39*5t rThcAiwT FvNNIEST

BY
ST. IOIIN
EKV1NE

ORAMATIC TREATS
\SO\." The .Sun. ,

THEATRE,
48 St.. E. of B'way.

Bryant 43.
Mata. Tiiurs. aud Sat., :.':'J0.

.A PLAY YOU MUST NOT MISS."- -Tlie Clobe.

"OXE OE TH
OE THE 8

At
th<
Every Evg,

Waat i 3l. Evenlngs at 8.30. (.Mata We.i. & Sat. at 2.S0.[LITTLE
JOHN GOLDEN Presents

THEATRE, TWICT
W.42ndSt. DAILY

Daily Mata., 5Co to 11.50. Evea., 50c to |S.

By FRANK CRAVEN
Staged by WINCHELL SMITH

A Remarkable Picture Opens at
the Astor Theatre Tuesday Night

By Dr. Frank Crane
"The Old Nest" is-UFE! It
is thc COMEDIE HUMAINE

the great, gripping, absorb-
ing dratna cf the Actual.
.all the people in this story
are alive. You get no im-
pression of stuffed shirts, false
whiskers, or play acting.
.Hughes has taken down one
wall of the American home of
today and you walk in and
know the family.
. it is of the Mother, the
Father and the Children the
trinity of that same plot a
hundred million Americans are

piaying.
.one of the greatest of all
stories because its theme is the
greatest of all themes-Life, and
Life now, here, yours, mine.
.all hitter and sweet, andsad
and glad, and majestit and
petty, and divine and pitiful!
A Film Story of Life!

L Y RIC
> Daily Mata., 5Cc

Ist YEAR SundaY Mat- Today at 3
Uing Screen Spectaclo Ever Shown

QUEEN
OF

HEBA
QOLDWYN presents

REGINALD BARKER'S
Prodfcction of

Written by
RUPERT HUGHES

Presentation by S. L, Rothafel
OPENING TUESDAY EVENING at 8:30 P.M. at the

Twice DailyThereafterat 2:30and 8:30P.M.
All Seats Rcaerved Sunday* at 3 and 8t30

PoDiiIar Prices Pai,v Mat»-Jl to 5°«i upuuur I riCCS Evemnga $I.SO to 50c

V.
BROADWAY AT 45th ST.

Most Sennational and Mostinrilhng: Screen Spectacle Ever Shown
I2TH
ENORMOUS
WEEK.
WILLIAM
FOX
presents
thc
World',
Greatest
Motion
Picture

Directed by .1. Gordon rxhvards
SEE THE WONDERFUL CHARIQT RACE
CFNTR A I Jhe>tr». B'y at 47th St.^-'*-j4' 1 I\.r^l_. Twico Daily, 230* 3:30

MATWEE TO-DAY AT 3To-night at 8:30 ¦'
m ah 1 -r . .

WilHamFox A
presents

Greatest
Comedy

CONNECTICUT
YANKEE

tX KIXG ARTHCR'S COURT".-.^las<!(i by Kmmett J. FlynnGfcftft <i00n 8BA*8 *i aaOUU LN ORCHESTRA $1.00
*RJl/ in baLcokv 50c,A l>w cbolce seats, tt.60-S" noALL SEATS RfSERVED

Thea B'way & %Dth St
TWrCE DAU.Y,
2:30 U S:3'<PARK

Matinee Today at 3
TO-NIGHT AT 8:30

WILLIAM FOX presenta

OVERtheHILL
By Will Carleton. Directed by Harry Millaida

700 COOP ^EATS

500
ORCHESTRA
OOOI> SEATS

VS
BALCON'T

$1.00
50c.

A few ofcolce '>*Hia $1.50 an.1 $2 oo
ALL SEATS RESERVED

u__i_wrz_K_»_os___il~ J
Briacoa & Hauli. Jfuaioitf ReTuette.

J*\f7_ Fred AUen, June Mills (.'o., Doro-
UB__B_j th.M Sa.llicr. Llvut. Girard. "A

[_Y&28thSrj M_ht in tlie Studio." and others.

Al K. Hall & Cv... «/al_ll & Jlu-
maltie/ AjnaranUi swm. Jeanetre
Kran. Aik-u & Cantor, Ttia Beuutag-,

MBrishtanBeach
WEEK BE\i. TO-MORROW. 1UNG lt.

BELLE BAKER I
1)1. JI.W1.N * MO.

LEO SAMMY
BEERS LEE

RAY _ RAY WILIIS L ARDEN
P.itnc N«*s Vie*». VoBics of Day

JOHNNY DOOLEY
And Company. including "tiERTlE,"

<i««l'e \V lr'n'Kft^V'l1. A?aln Heat of AU
VLT WATEn .

W «»ATHING NOW

. AS_rt5Dailq_ta25-50-Z5* *I.OO' JOOO CMOtCE
SEATS 50*
EXCEPT SAT
and H0LI0AY5

B.RKEITH3

_.MV & 47th St. TEL. BRYANT 4300

Ev«nq Ntftht25-50-75 ,ipoiijo-aoa
«X>0 ORCK
_>£ATS*U>0EXCEPT JSATs/SU*
and HOUDAYS

_-___TlKJS DE LIXE-TWISKU:, TW.NKIJE, __CTf_^i___LlL "

FLORENCE MOORE
A Planet of Mlrtb.

FEATL'RE EXTRAORDINARY
SIX BROWN BROTHERS fca^"^ TOM BROWNBrn-d^«, QrJ«to_i Ba^on. Band. In.rodudn. the oideat Saxophone to ExUtenc.

«__S_^^i_f»__u*-- "^r^^-i _ss^^«»"A«Tu«ntsrL?OC BAKER m "Flashes" STAN STANLEY & Cf%

e::::"?; wh;pple * www*w_u«_ muldoon, franklynt rose"
GARCINETTI BROTHERS, Rni t "tt I. b7> V>¦ r-^7~?l*__i?_8J?
,-,,,,, ., ... .,,,,., v,.
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E.\<;.v<iE\ii;Nr kxtraordinakv.aiid »i|i weekKoral of IVnc,- __¦,_ Tata. Vaudetllle by Storm. A Debut That Make* ?__«, Hut«,,

JOHN STEEL
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